The Time Exploring  Ma-.
chine’ also known as « The
Century Old Howse s s an

installation about memories
ol a howse and its inhala-
tants whom ocenpied it over
the course of one century,
the X Xth century.
This installation is a r|:||||||'a
faceted explombion on timse
and i1's varions :rlﬁlq-.|'4'ﬁ| anl

mental forms, It explores
the ]H'Ihh:l:li: of ri:m'._ e
place, it's inhabitants,

decade Ir_v decaide, prunchua-
ted by the great axis of life;
II:H]I. AFe

:!‘lgl.'.qll-ﬁlh.

This iz a multi-media inatal-

lation using objects and for-

niture Trom e ]r]ﬁl‘t'. old

and new photographs  and
vidleo,
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The Time Flow or the Century Old House

Amn
memory: as the internal
external...

intimate  topography ol
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“The Time Exploring Machine is
composed of four sides echoing
four
]r-~|1'l~|ltli s expressions of time,.,
Side 1: Time of the objects: the
slow time, n sted  through
certain. permanent unchangeahle
ﬁ\rli'll'lh. '\'\Ilt'r“ AR nrli] rllr'llil
Fuare |:|.'I'\.1' ol 1"]| Ili.,'t'll Illlullgllullr
a cenlury.
=iile 2: .I.:illlt' of the inhabitants”
tempered by decades,
aned its matrix ren-
deered visible, a half a century con-

densed in picture,
Side 4: Paths in space and tim
fourth dimension melding the in-
habitants, their pasts and present.
Through a short ]‘L'('ul'(]lilli_" of
I|'||:|1-, ﬁ:lt' hlrt'f‘"‘ﬂlt!l' vigitor ol the
|r|:!‘||:'1', unknowin "|_-. azaists in the
hngt' 1Fr Illla |rl't'1.1‘”?....'!]“‘.'!1'_1.
IHﬂ"urllilli; pasl.

Memorices.,, of the inhabitants, the
wills and objeets.

.”‘Ir'\ﬂlli.'ll reseqrch work, Michael
Jasmin has  elaborated,  exhomed
ronstructed installations
and the passing
itive work relies on
search of the material memory
of objects, Hence, the installations
are marked by the material memory
of a rersan '\--Iifq-, the memories ol a
IIIIII.\!' 1F“'r|1'l| over e 1"!"l|r|ll'_'| .
Each one \-FH':'IL.\ of the Fll:‘n"q- T]u-_'\.
are |:‘u||||'r|i; Feomn. all materials and
stitute them comse
s pulaces,

This creative work 1= e in-situ
froun the century old archives of the
house. The installations and their
presentation are developed  from
the memory of the place and the
material  traces it left hehind
r|r|||::|fu;:|'ﬁ|r]|n. ::]rjm"h, |:|u|:‘|.||r|1-||lw..
||r'||i||1|1' - n_\' r1'|r|1r:|1‘]|'||;' nll1|. nes
IIﬁFIiIIE these archives, new slories
and histories come o life: |il"l'i."|!|a-
meld togethern, objects t
identities, ghosts appear.. time
pears almost showing it’s matnx,
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Contemporary art-chacology in
presactice

Tlu- construction methods  of
these installations are related to
some contemporary art-chaeo-
logy. From the basement of the
e o large man: froum the
ginning of the XXth oo
are drawn the raw materials and
objects for the installations.
in nn*hm-ulug_\. where i

&
ancienl
|'|'."|i."|:||4'|||:}.- are exhomed from the
1-:_1:'I||, the ilﬂl:"l' "under  the
|."|'|::||.|||1|. in this house is the ba-
sement.  The basement fune-
tions as an allegory of the pas-
sage of thess objects “under-
ground” and of this stange timee
prerioad, al  and  symbolie,
prassed out of man’s sight.
These materials stocked in the
basement, out of use, castofl, are
teatimonies of I]u- ol len ||.|-g|i"|'-
ble 1|.:|i.|_1. Jife !Ii.\“it'_‘l.‘ of lTu-
howse: boards, racks, window
|)|'4'1"|-.-\, torn fabric, as many
sigmificant’ non significant frag-
ments that have touched the in-
habitants of the howse for a few
minutes or decades,




